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Painting x Photography





(Gist of what Henri Cartier-Bresson said)

“A photograph is a stab with a knife, 
painting is meditation.”





Study the Masters of the 
Master

Henri Cartier-Bresson and Andre Lhote (and surrealists)





Teacher of Henri Cartier-Bresson

Andre Lhote













Henri Cartier-Bresson
Our benchmark









Simple and Effortless



The Secret of Inspiration (all is iterations 
of what you’ve seen in the past)



Andre Lhote vs Henri Cartier-Bresson



Andre Lhote vs Henri Cartier-Bresson



AMBITIOUS COMPOSITIONS 
(BEYOND BASIC)





Google Cloud a Vision AI

https://cloud.google.com/vision




Circle the Heada





Connect the Heads





Consider the Background









Draw arrows (vectors) of movement of subjects

What Direction is Everyone Walking?





How is the Frame Divided? 
(Percentages or proportions)











Lower Opacity







Draw Lines in the Background 
(depth, perspective, composition)





Start Bringing it all Together





Remove Background





Then Bring it Back!





Can You See it Without the Aids?





Intentionality vs Accidentally 
making Great Compositions?



Shooting Head-On















Circle the Heads







Bounding Shapes





Draw the Perspective 
Background Lines





What’s the Visual Gist of the 
Composition?





Think in Threes
In praise of triangular compositions







The Cherry on Top









Think Shadows







Face Mapping 
(Google AI Vision)







Trace the (real) subject





Push the Darkness





Draw the Details





Think about the inverse







Invert





Outline and fade





Duality
Yin and Yang Composition







Off Center

Or in other words, symmetry is for suckers.

Put your subject in the extreme corner of the frame















Golden Triangle







The intersection, and 90 degree angles all around

Think perpendicular





Subjects Exiting the Frame









Testing your compositions with 
Golden Triangle  

(try different directions)





Let us try the other direction

Not quite.





Remember, dynamic compositions (which inspire movement)

Bingo!





Subject entering the frame






